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was active in endeavouring to have industrial art
introduced to the schools of his city. He simply re-
flected the universal popular idea, that the patterns
may come from anywhere, that all work is to be in
thousands of duplicates, and that an imitation at half
price which is glued and varnished up so as to pass
muster with the ignorant is "just as good as anything."
His conception of original designs was theft.

It is a fact that machinery-work does not give any
objects so cheaply but that hand-made art can rival
them even in price. What with expensive advertise-
ments and the enormous profits required by every
agent through whose hands it passes, the trashy
duplicates cost in the end as much to the consumer
as he would have to pay for original hand-workl It
was pointed out to me by KAEL SHALL, of the firm
of BAKKENTIN & KRALL, London, that the credit
system has had much to do with producing a low
standard of art in decorations. A workman would
gladly produce, let us say, a set of fire-irons by hand-
work. They would be elegant and original. But he
needs, as all workmen do, money down on the com-
pletion of the job. Now a very great many rich
people in Europe and America cannot and will not
bring themselves to pay cash for anything if they
can help it. If a debt brought them in compound
interest ten times over, they could not be more
desirous of letting it run on than they are. Every
good has its evil: one of the evils of the vast develop-

1 I have seen in a shop window hundreds of times a brass coal-
scuttle, machine-made, for forty shillings, or some other object of the
kind. A better one, hand-made, can be had for the same pnce (cash)
at the Home Arts and Industries Schools.